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This booklet tells you about the scenes 
you'll see in tonight's performance (3 June 
2017) of Our Street Our Stage, and gives 
information on the people involved.

Our Street Our Stage is a very special 
event for Assemble Fest. Newland 
Avenue has been a home for the festival 
since 2013 and is known as a place with 
an incredibly strong community spirit. 
Newland is a special street with a unique 
heritage and cultural standing within 
Hull. Its spirit can be seen through the 
variety of independent businesses, from 
Egyptian cafes and the Adelphi Club, to 

the Residents Association’s floral displays 
and planters.

Assemble Fest gives the community 
opportunities to engage with locally 
made events, and Our Street Our Stage 
allows us to create a moment of cohesion 
between communities, residents, traders, 
and visitors. In a year where Hull is taking 
the spotlight, we see an opportunity 
to explore, celebrate and inspire; it's a 
moment to celebrate together, with the 
people of Newland, an area that has 
existed since the 12th century.

WELCOME!
“IT IS A VILLAGE ATMOSPHERE, IN THE CITY. I CAN’T THINK 
OF ANYWHERE ELSE THAT HAS THAT CHARACTER. NO ONE
FEELS OUT OF PLACE ON NEWLAND AVENUE.”
Cath Boury



OUR RESEARCH
Our research has revealed so much about 
this very special place. We have delved 
into the avenue’s origins as green fields, 
its relationship with the Whitsun Carnival 
(which became a major event in the 
community’s calendar), the role of the 
Adelphi supporting local young musicians, 
and Newland’s contribution to the Hull 
Pals, who fought at the battle of Oppy 
Wood 100 years ago this year. 

We also wanted to celebrate the avenue’s 
current life: how the shops support 
residents and families who use it during 
the day, and the bars that support the 
evening economy. We wanted to give the 
local community, artists and performers 
the chance to share moments of the area’s 
heritage right through to the present day, 
from small plays to “A Song for Newland”. 

THERE IS MUCH MORE TO THIS AVENUE 
THAN THE ROAD ITSELF: IT IS ITS PEOPLE AND ITS 

STORIES THAT MAKE NEWLAND GREAT.



WHERE IT ALL BEGAN
‘In the village of Newland in the eastern 
part of the parish, there is a great extent of 
pasture and meadow land, from which Hull 
is supplied with Milk and butter.’ 
Baines 1823 Directory

If you’d visited this area in the mid part of 
the 19th century, you would have witnessed 
a purely rural scene, very different from 
the urban streets that fill the area now. The 
small hamlet of Newland itself lay along 
what is today Cottingham Road; one of the 
most common occupations listed for the 
area was ‘cow keeper’.

It was separated from Hull itself by nothing 
more than an unmade dirt track, first known 
as Newland Tofts Lane and locally as Mucky 
Peg Lane because of how filthy your legs 
could get walking down it. Reverend Lewis 
Wilson Heath (vicar of Newland 1874-81) 
would regularly get his carriage stuck in the 
mud when visiting parishioners.

The term ‘Newland’ refers to an area 
reclaimed from the ‘wastes’ – boggy 
marshland unsuitable for farming or 
habitation.

“At Newland there was a fine row of 50ft 
wild cherry trees – a glorious sight in April… 
the nightingale often sang here… there 
used to be lots of wild daffodils and fields 
of oxeyes up to Inglemire Lane. Many very 
old willows used to grow… right down to 
north Tofts Lane corner.”
G.H. Hill, The Township of Newland

With the rapid expansion of the City of Hull 
in the latter half of the 1800s, Newland’s 
days as a sleepy rural parish were soon to 
be over. It was becoming more suburban 

and was included as part of Hull with the 
boundary extensions of 1882. In the 1860s, 
the population doubled from 725 to 1,684, 
and in the following decade doubled again 
to 3,214.

New houses were first developed on the 
east side of the avenue starting in 1871, an 
area known to the Victorians as St. Johns 
Wood. This development was completed 
by 1881.

These houses were built for local artisans 
such as plumbers, bricklayers and 
carpenters; skilled but ordinary folk who 
contrasted with the more well-to-do 
merchants, bankers and sea captains of the 
also recently completed Avenues, off the 
southern part of Newland Tofts Lane, now 
known as Princes Avenue.

With all of this came industry and 
apparently a particular odour the area was 
famous for: ‘Who does not remember the 
lovely aroma that spread like a blanket 
over north Hull now and again, generally 
denominated as the Newland smell?’ 
Len Markham, Streets of Hull



Housing on the west side of Newland 
Avenue was begun later in the 1890s, 
starting with Sharp Street. In 1903 an 
electric tram service opened, travelling 
up Queens Road via Newland Avenue to 
Cottingham Road, connecting the area with 
the rest of the city.

In 1885, only 23 people were listed on 
the avenue; by 1939 it stood at well over 
200, with multiple ‘fruiterers butchers and 
confectioners’ and even one ‘tripe dealer’ 
operating from a terraced house, providing 
for the new population.

The Mucky Peg Lane song was specially 
created by Daniel Bye, Boff Whalley 
and the Freedom Chorus.



EVERYBODY LOVES A CARNIVAL
The Sailors Society formed in 1821 after 
a meeting of local residents concerned 
about the moral behaviour of unemployed 
seamen. Widows of men lost at sea would 
struggle to earn money and support their 
children; workhouses or charity were 
often the only options left open to them. 
At first the Society sought only to clothe 
and educate the children but by the 1860s 
it had ambitions to open an orphanage, 
with the Newland Cottage Homes site 
being purchased in 1893. Over the years a 
bandstand, dining hall, cricket ground and 
swimming baths were added.

All of this cost money, and so every 
Whitsuntide weekend for many years, 
the Society would hold a carnival on its 
grounds near the bottom of the avenue to 
raise funds This is an event remembered 
fondly by many local residents as a 
highlight of the year.

“They used to come from North Hull 
Estate, Cottingham and everything. It was 
always absolutely crowded when there 
was something on at the orphanage.”
Carol Parker

“It was second only to Hull Fair in terms of 
excitement for a small child.”
Kris Dawson

“It was a big event. There was always a big 
queue down Cott Road. They’d do races 
and fancy dress; there’d be a band. You’d 
get ice cream and sweets and different 
games to play. It was the highlight of the 
year, everybody went.”
Barbara Wilkinson

“We did go there every year, nicely 
dressed because whenever you went 
anywhere you were nicely dressed. Things 
like roll a penny, hook a duck, little things 
like you had at the fair. I lived on Beverley 
High Road in the 70’s and we had streets 
just jammed with cars going there.”
Margaret Hersom



Whitsun Carnival Scene devised and 
directed by Sam Caseley and Ruby 
Thompson. Designed by Gem Greaves.

With thanks to Daniel Flynn, Caroline 
Skipper and everyone at St Nicholas 
Primary School.

Performers:
Vivian Ackroyd-Dannatt
Ayaan Ali
Anas Bakhashwain
Miya Beveridge
Natalia Chmiel
Ruby Ellis
India Evans
Peppi Havler
Hannah Ita
Ella-May Jackson
Szymon Lipinski
Ruby Marsh
Daisy McGahey
Lexie Pedro
Meredydd Rees
Charlotte Scott
Andrea Sviatkova



EVERYONE’S 
FAVOURITE 
MUSIC VENUE
The Adelphi is very much part of Newland 
Avenue; it has provided a place where 
talent is celebrated, both local and 
international. The Adelphi has supported so 
many musicians that it was hard to choose, 
so we worked with the Adelphi’s owner 
and founder, Paul Jackson. He chose a 
moment where the club came together to 
commemorate a great artist: David Bowie. 

Originally built in 1888 as a terraced house 
on De Grey Street, The Adelphi started 
life as a simple working men’s club in 
1923, going through several iterations 
before ending up in the hands of Paul 
Jackson in 1984. He immediately set 
about transforming it into the legendary 
alternative music venue and breeding 
ground of big bands that it is today.

“It was a working men’s club with a gay night, 
which meant the working men of the time 
were very afraid to come near the place. But 
they did have a few dominoes, darts and 
pools teams, and a band that played covers 
on a Saturday night. We got rid of them 
pretty much straight away, certainly within 
two or three months. We were putting bands 
on five or six nights a week.

“It’s the sense of community, it’s the people, 
it’s the inclusive cosmopolitan nature of 
the place. It does somehow manage to 
create a pretty unique atmosphere. People 
talk about it in a different way, they say 
things like ‘I grew up at the Adelphi.’ It was 
a deliberate policy on my part from day 
one to target an audience of young people 
who’d left home for the first time, like 
students. The inspiration for that being the 
student unions of the 70s and early 80s.”
Paul Jackson

“When my son was 15 he had organised 
being part of a gig at the Adelphi and 
wanted a lift there, and I was aghast, 
because from the outside it looks almost 
derelict. I had no idea of its reputation. 
Since then I realise how many musicians 
have started their careers there. They 
have fantastic music there. I needn’t have 
worried at all.”
Gail Appleyard

Ashes to Ashes at The Adelphi for
Paul Jackson, featuring artwork by 
Anna Bean, provided by Chris Dimmack. 



“It is a village atmosphere, in the city. I 
can’t think of anywhere else that has that 
character. No one feels out of place on 
Newland Avenue.”

Newland has always been a home to 
families, and the amount of prams and 
family groups who meet on the avenue is a 
testament to that. We wanted to celebrate 
how integral families are to the area and 
how the street has been built on families 
growing up here. 

MODERN LIFE ON NEWLAND AVE

“They are an eyesore really – really 
unbelievable. When the wheelie bins are 
full they start putting the black bags down 
beside them and the council won’t pick 
them up. As fast as we get it cleared it starts 
again. It’s beyond a joke.”
Charlie Parker

Over the last year or more we have been 
attending Residents Association meetings 
and reading about the area. The issues 
around wheelie bins and fly tipping have 
a serious impact on the avenue. Only in 
2014 was there a major petition about 

the wheelie bins being left on the street. 
Working with Hull Samba, we wanted to 
create a moment to look at wheelie bins in a 
different way and have some fun with them!

“Wheelie Binanza” by Hull Samba, 
composed by Jay Moy and 
performed by Hull Samba members: 
Max Jung, Jay Moy, Chloe Birr-Pixton, 
Mel Haynes, Simon Button, Melanie 
Bryan, Sylvia Hodson, Consuela 
Tanase, Ian Marriott, Paul Poulton, 
Emma Booth, Pritti Mistry, Diana 
Tanase, Evelyn Green.

“Dancing Mums” choreographed by Jon Beney. Performed by Lo:Cus Dance: Tamar
Draper, Lottie Hanson, Carla Morril, Roisin Whelan. Music by endoflevelbaddie.



During the First World War, names of the 
men who enlisted from a particular area 
would often be included in rolls of honour 
on local streets. The unveiling of these 
‘street shrines’ became popular events. 
Eventually, due to the large numbers 
signing up and the initial enthusiasm for 
the war giving way to fatigue caused by 
the high death toll, they fell out of fashion 
and few were made during the latter half 
of the war. 

The ones hung in poorer streets were 
often made of wood, so few have survived 
the ravages of time and slum clearances. 
Still standing proudly on the corner of 
Sharp Street is one of the few remaining 
examples of its kind.

Many of those commemorated would have 
been members of the Hull Pals, battalions 
of men of similar occupations and social 
class who signed up to fight together. The 
idea, adopted from other cities, was that 
people would be more willing to serve if 
they could join up with their friends and 
neighbours. This of course meant they 
often died together too, leaving whole 
streets and neighbourhoods grieving.

The area would see signs of conflict 
again around twenty years later, when 
Newland Avenue along with much of 
the rest of the city suffered Luftwaffe 
bombing raids. Many newer looking 
houses, car parks and garages can be 
seen down side streets mixed in with 
the older dwellings, a testament to the 
lasting impact of this period.

REMEMBERING HULL PALS



“There was bombs dropping all over the 
place. My father was in the Home Guard 
and there was a mine dropped in Lambert 
Street, and it threw him fifty yards down 
one of the side streets. We found him 
the next morning lying in a bale of hay. 
The one that dropped next-door-but-one 
flattened three houses, what is now the 
Adelphi car park. We used to have a cycle 
track on there, cos there was still some of 
the hedges from the gardens.” 
Peter Wilson, talking about bombing raids 

during the Second World War

A tribute to the Hull Pals 
by the Hull Cadets.



Newland’s story is as much about the 
people and their thoughts, memories and 
stories of the avenue. Working with Dan 
Bye, Boff Whalley, the Freedom Chorus 
and listening to oral histories, the group 
have created a song that celebrates 
Newland in all its different facets. 

“It is a community. I suppose it’s just 
far enough out of the city centre to be 
an entity in itself. There are different 
nationalities around too; it enriches the 
area. It makes life interesting.”
Gail Appleyard

“I love the fact that it’s become so diverse, 
so you’ve got Cash Converters next to a 
vegetarian cafe. When my first daughter 
was born it was the same time as the Zoo 
Cafe started out. And I remember pushing 
the pram along Newland Avenue and 
seeing this little cut-through with a veggie 
cafe and I thought, ‘Wow. How weird is 
this?’ I remember going in and thinking 
‘This is really bohemian’ and I think that 
was the start of Newland becoming 
something else, really.”
Kris Dawson

“Even now you find the little secrets 
of Newland Avenue. There’s always 
something new happening. I’m quite 
open-minded with it all; I know a lot of 
people think there’s too many bars, I love 
the fact there’s a bit of a nightlife here. It’s 
not just about going out and getting really 
drunk. It’s a nice atmosphere, there’s such 
a range of people.”
Lydia Coyle

“There was quite a lot of shops. You could 
buy anything you wanted. You didn’t need 
to go into the city centre for anything. So 
really it was self-sufficient, the avenue.” 
Carol Parker

“It evolves all the time, it’s always a 
changing scene. You look out there in five 
years’ time and you won’t see the same 
shops, I guarantee you that. It’s always 
changing, sometimes for the better, 
sometimes for the worse.”
Geoff Waterson

A SONG FOR NEWLAND



“On the other side of the street was 
Robinsons bakery. They used to start 
baking at about four o’clock in the 
morning, so we were woken up by the 
smell of really fresh bread. And then that 
changed into a clothing shop and then a 
charity shop and now it’s a hairdressers. So 
it’s changed quite a lot of times.”
Carole Bell

“The planter boxes, they were all 
overgrown with weeds and such forth. So 
one day I went out with my wheelbarrow 
and cleared one. A lady spotted me and 
she started the next one, gradually after 
that it leapfrogged along until we’d done 
them all. So now you’ll find there’s little 
flower patches all over the place. We’ve 
done a bit of good there and a lot of 
people keep stopping and saying ‘Thank 
you very much, it looks well’.”
Stewart Bragg

“A Song for Newland” 
by Daniel Bye and Boff Whalley
and the Freedom Chorus.



“It was just part of what you did, you went 
to the pictures on a Saturday afternoon, 
because you could go by yourself. The 
signature tune of the Monica was ‘Anchors 
Aweigh’, and when they played that, that’s 
when you knew they were letting in. So 
you hear the tune now and I think ‘I’m back 
there’. It wasn’t very luxurious, not like town, 
but not as bad as others I went in.” 
Margaret Hersom

The Monica Cinema opened its doors on 
29th March 1915 with a capacity of just 
under a thousand. Local punters were given 
a special souvenir to mark the first Saturday 
matinee a few days later.

These were the days of a ‘local’ cinema on 
nearly every street, with at least four on 

Beverley Road alone; at one time Hull had 
one cinema seat for every nine people in 
the city. It wasn’t uncommon for someone 
to view a film at ‘first house’ in one cinema 
and then quickly sprint down the road for 
the ‘second house’ at another.

“The commissionaire, dapper in his uniform 
and peaked cap, also doubled as our 
street lamplighter, and was a friend to the 
local children, sometimes allowing me to 
sit in the better seats at the back. Saturday 
afternoon would see him attempting to 
keep us in order at the afternoon matinee. 
With a bagful of locusts or tiger nuts in our 
hands, we cheered madly, whatever was 
showing. We also chewed cinnamon sticks, 
and the more daring among the boys 
would smoke them, giving off a pungent 
spicy odour. Not the girls though, we were 
more law-abiding.” 
Mrs Veronica Turner, quoted in 

Remembering Old Cinemas of Humberside 

by Bob Preedy

THE OLD MONICA CINEMA



“When we were young they used to have 
courting seats at the back of the cinema, 
which were double seats. So a lot of the 
courting couples used to sit at the back. 
I remember once going with my first 
husband before we got married and the 
usherette showed us to one of these 
courting seats at the back and my husband 
said, ‘I want to sit further forward, I’ve 
come to see the film!’”
Carol Parker

Local cinemas began to decline 
throughout the 1950s and 60s, and the 
Monica suffered the same fate as many 
others in the city, finally closing its doors 
on 21st October 1961. It remained 
boarded up for a number of years before 
reopening in the mid 1960s as The Piper 

Club, transforming over the decades from 
a traditional working men’s club into the 
student-friendly nightspot of today.

“My dad used to come home on a Sunday 
afternoon having been in The Piper. You’ve 
probably heard this before, but all I knew of 
the mythical Piper Club was that they used 
to have strippers on a Sunday afternoon.”
Kris Dawson

“The Monica” composed by
endoflevelbaddie. Performed by Mark 
Wilson of Café One 11. 

“Nights at Piper” composed by
endoflevelbaddie. Choreographed by
Jon Beney. Performed by Lo:Cus Dance 
and residents of the avenues. 



THE TEAM
Director: Madeleine O’Reilly

Producer: Bex Phillips
Heritage Research Coordinator: Daniel Dearing 

Production Manager: Hannah Blamire 
Technical Manager: Adam Foley 

Stage Managers: Lee Andrews, Joshua Bell, Ella Corcoran, Declan Green, Zac Holton, 
Amanda Marshall, Laura Stone

Assistant Stage Managers: Olivia Haw and Meera Palmer
Marketing Manager: Rich Sutherland

THANK YOU 
(IN NO PARTICULAR ORDER)

Special thanks to Paul Gibson, Carnegie Heritage Centre and Hull History Centre for the 
use of photos and documents from their collections.

Also a massive thank you to all the local residents, traders and community members who 
took the time to partake in research and record oral histories with us. 

Thank you to the traders and residents of Newland Avenue who have provided a home 
to Assemble Fest, Hull UK City of Culture 2017 Creative Communities Programme, 

Heritage Lottery Fund, Split Infinitive, Newland Residents Association, Hull Community 
Church, Trinity Methodist Church, Clare Drury, Hull Freedom Chorus, St Nicholas 

Primary School, Clothes Factor, Lydia’s, Relax, Tofts Bar, Café One 11, Pascale and Anne 
Dannerolle, Jo Shaw, Daniel Bye, Boff Whalley, endoflevelbaddie, Broccolily Theatre 

Company, Lo:Cus Dance, Paul Jackson and the Adelphi, Helen Thackeray, Justine 
Peacock, Councillor Mike Ross, Norman Elswick, Mark Wilson, Lydia Coyle, Helen 

Goodman, Henrietta Duckworth, Martin Atkinson, Mikey Martins, Martin Green, Amy 
Clarey, Alex Brook, Chris Clay, Gareth Hughes, David Watson, Bethany Watson, Aidan 

Lesser, James Crawford, Chris Dimmack, Hull Carnival Arts, Matt Oliphant,
Stuart Brigham, University of Hull Drama department, The Grafton, Sainsbury’s, Adrian 

Black and Piper Club, Timothy Hodgson, Sarah Anderson, Porl Cooper, Kathleen Allison, 
Deborah Key, Hannah Langthorp, Sam Kitchen, Liz Rowson, Anna Route, Lauren Harris, 

Neil Nicklin, Emma Palmer, Mrs A. Howson, Nick Langley, Berta Boogerman, Anne 
Lasckey, Jane Fenn, Amore Brison, Rachel Carroll, Susan Stride, Senor Trowell, Hayley 

Buchan, Richard Welton, Tom Wells, and all those who donated to the crowdfunder and 
wished to remain anonymous

All of the research you saw in tonight’s performance of Our Street Our Stage, including 
full length oral histories from the residents of Newland, are available online:

www.assemblefest.co.uk/osos

www.untoldhull.org


